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Decoded Magazine has been operating as an independent publication since July 2013.
In that time, we have built a reputation on original, long-form electronic music
journalism written by people who are embedded in the culture they cover. That
foundation shapes everything that follows.

This policy exists to be transparent about how we use artificial intelligence, what we do
not use it for, and where we stand on the practices that are reshaping media and
publishing at large.

Approximately ninety-five percent of all content published on Decoded Magazine
involves no Al whatsoever. Our features, reviews, artist interviews, scene reports, mix
coverage, and event writing are produced by human journalists and contributors with
direct knowledge of and involvement in the electronic music world. That is not a
marketing position. It is simply how we have always worked.

The remaining instances where Al tools are used are narrow and specific. We
occasionally use Al to assist in research tasks, primarily to help collate and organise
large volumes of reference material, background information, or source data before a
journalist begins writing. In those cases, the Al is functioning as a research assistant,
not a writer. Every piece of content that passes through any Al-assisted stage is
reviewed, edited, and verified by a member of our editorial team before publication.
Nothing goes out unmanaged.

On occasion, we may also use Al to help expedite content production or to assist in
rewording existing copy for clarity or structure. This always occurs with full human
input and editorial control. A member of our team is involved at every stage, reviewing
and shaping the output before anything is considered for publication. We do not
automate any Al-generated content for Decoded Magazine. There are no pipelines, no
scheduled outputs, and no content that goes from an Al tool to our pages without a
human being responsible for it.

Al is a tool in our research process. It is not our voice, our editorial
judgement, or our journalism.

We do not use Al to generate copy that is published as editorial. We do not use Al to
produce artist interviews, reviews, or commentary as if it were the work of a human



writer. We do not use Al to manufacture opinions, manufacture quotes, or simulate
cultural knowledge. Our editorial voice has been developed over more than a decade of
genuine engagement with the music, the artists, the labels, and the events we cover.
That is not something we are prepared to automate.

We take our obligations to other publications and original sources seriously. Decoded
Magazine does not scrape content from other outlets. We do not reproduce material
from other publications without clear attribution and a link back to the original source.
When we reference an opinion, quote a figure, or draw on the reporting of another
journalist or publication, we say so and we link to it. That is basic practice in
responsible journalism, and it is not negotiable for us.

We are strongly opposed to content scraping in any form. The devaluation of original
journalism through automated content aggregation, republishing without credit, or the
training of Al systems on copyrighted editorial without consent are all practices we
consider harmful to the publishing ecosystem. As an independent outlet that has
sustained itself for over thirteen years without the infrastructure of a major media
group, we understand what it costs to produce real journalism. We are not willing to
benefit from the unauthorised use of someone else's work, and we would not expect
others to benefit from ours.

We support independent and major music publications alike. Electronic music
journalism is a small world with a relatively small readership relative to its cultural
reach. The outlets covering this space, whether they are operating at the scale of
Mixmag and Resident Advisor or as independent voices like ourselves, are all
contributing to a record of culture that matters. We have no interest in undermining
that through shortcuts.

Thirteen years of editorial output represents a significant archive of original work. It
reflects countless hours of reporting, listening, travelling, interviewing, and writing by
people who care about this music. That is what we are protecting when we set out this
policy. Technology will continue to change the landscape of publishing, and we will
adapt as any publication must. But we will do so on terms that are consistent with the
standards we have maintained since we started.
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